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WHERE THE RIS
STORY BEGINS

© Wong TengTeng

The history of filmmaking began in the 1890s.
Working on the
graduation project —
“Quake De Love”
IHEX(Fom - =E)

However, while the films of Hong Kong and
Taiwan have contributed a lot to Asian cinema,

there has been little development opportunity for
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Macau's film production throughout the entire
history. It was not until digital technology was

introduced that filmmaking started to bloom
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in Macau. And now more and more of the
young people are working on it with energy and
enthusiasm.

The story of my filming career starts with
my graduation from the Beijing Film Academy
eight years ago. And I still remember that I first
discovered the magic of filmmaking at the age
of sixteen. With a digital video camera I used
to film my grandmother most of the time. One
afternoon, I left my camera on the desk in front of
her with the record button still on unknowingly.
When I came back and rewound the tape, to my
surprise, I found the picture showing the close-up
of the motion of her heartbeat. I was fascinated!
Gradually, I came to realize that motion pictures
magnify emotions and imagination. They also
capture time, space and even memories. Since
then I have taken to filming my grandmother's

daily life and those footages have captured the
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most precious moments | have ever had. They are
so realistic, vivid and full of love!

I applied to film schools after my high
school graduation in 2005. At first, my parents
were very worried about my future as there were
no film markets in Macau in those days. Now,
however, they are glad that I am engaged in a
career | am passionate about. I worked very hard
m the Beijing Film Academy. It was like a Kung
Fu school, where we established foundations,
studied film theory, acquired techniques such as
montage as well as attributes of a good director.
In addition, we were trained to be a better person.
With the help of caring professors and talented
classmates, I learned a lot. I graduated with the
First Honor Student Award and also the Sony
Scholarship. During the four years of university,
I had travelled a lot, film shooting and doing
internships. And by then, my graduation work
"Quake De Love", which was produced in 35mm
film, had started screening in Seoul and Milan. I

met filmmakers from all over the world and we

exchanged 1deas about our culture, about humanity
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and about the love we wanted to express--- My
efforts thus paid off after all those years of my
living all by myself in Beijing, trying to adapt to a
new language and culture.

Filmmaking is both an art and an industry.
After graduating with a Bachelor's degree, I had
my first job as an on-set editor in a commercial

film directed by Wang LeeHom, a Taiwanese-

American celebrity. After almost two months'
shooting, I started to look for another job in Hong Working on the film ”Pindmg Mr. Right”
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Kong. In fact, [ have always been a freelancer,

working on one project after another. Even when EOEBET RN ENIRESE FIEERE
I was studying for my Master's degree, I was fmes o ZREAMERIRERE - EREES
working on some short films, including “Macao BERES—MIEF - FBL  B—EHE—
Stories 2 — Love in the City” . In 2012, I worked BHEFE  #E—@EE—ENER - Bl
on a commercial romance called “Finding Mr. ERVGEETSURIRE - BERF—LE
Right” in Vancouver and New York, and it did R 81 (2085 2—2BEm) - 2012
very well at the box office and, in particular, made F o RESSFEMALNS2HT—ZER (dt
a mark in the Chinese film market. Working B R ) HEEEREFHBETIE
alternately in Beijing and Macau, [ have observed ZhEFFREFERE » THEEFRSEHE
a big difference between the market and the FRREHZL - EICRALRPIRVIE TIERAR
environment. [ am very thankful for the ease BEIRRIMtmIZHRENERERE - &I
of flying nowadays. It allows me to work in BREAERRIT LIER  ESESERI
different places. My involvement in the Mainland B I{Erk=aleE - ENMESZREEET
film industry is the editing of feature films, and PN TEEREERiReE « IP BIAREIE (1§
scriptwriting on the IP (adapting novels into INRBURRLEIAR ) - BRTE » HKE D B2
scripts). Now most of my classmates are of HEESEERETABDOEN - HABEKRERE
different positions in the film industry, and they HTEZHE - RGEtRFEEZEERR
try to get lots of opportunities for me. I remember Bz - IEEE T LACIERPIZIZEIANEF
while working on the editing of a feature film in WRBHRESHIBIARN o Mt TIFRYEERRIEE
Beijing, I was able to fly back to Macau every TERRERZ8ANEZE » WEETHR—ERE
week to teach scriptwriting and write my own B o

scripts. Both work places have inspired me with B ETIET AP LT
useful ideas and helped me develop a sense of EF 2 (Billy Wilder ) Z/E518 :  “FLRUE



belonging.

Billy Wilder, one of the legendary figures
in twentieth-century films, once said, “I
made movies when the picture was still more
important than the marketing of it, more
important than its trailer.” With the rapid
change of technology, filmmaking has jumped
from being a crafted art directly to a commercial
sense of online marketing. We can foresee a
huge number of films made and shown online,
reaching more people in less time. On the other
hand, there are still quite a lot of filmmakers
who will work on a movie for years, and there
are often masterpieces coming out once in a long
while. I do agree with Billy Wilder that a film
has to reach a mass audience, but I still find the
story more important than the marketing.  “All
true artists, whether they know it or not, create
from a place of no-mind, from inner stillness,”
said Eckhart Tolle.
one can have his/her goal accomplished, but
what is even more important is to work with
individuality, which, as I see it, is something to
be supported and nurtured.

Hopefully, through our professional training
and experience, we local filmmakers can face
the challenges of the changing world and enjoy
the freedom of sharing our expertise. By turning
our loving hearts towards society, we will strive
on making good movies; and, together with
the senior filmmakers' efforts, the filmmaking

industry of Macau will make history.

One feels rewarded 1f
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Presented the "Film Project - Grand Award in the “2017
Guangdong-Hong Kong-Macao Film Production
Investment and Trade Fair”
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